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images	enhance	opportunities	for	users	to	cite	and	display	familiar	(and	novel)	subjects,	genres	and	compositions	to	express	various	facets	of	the	self	-	linked	to	various	relationships	–	and	to	engage	in	cultural	critique. Displaying images 
allows users to bring together aspects of the self usually separated in space 















































 I found my	Filipino	Facebook	‘friends’	using	digital	images	in	all	the	prosaic	ways	Voida	and	Mynatt	(2005b)	anticipate,	with	historical	photographs	as	profile	images	being	most	important	for	bounding,	invitation	and	exchanging	symbols.	Going	beyond	Voida	and	Mynatt’s	(2005b)	category	of	appropriated	objects/instruments	of	exchange,	in	this	paper	I	have	demonstrated	how	other	modes	of	action	enable	historical	photographs	on	Facebook	to	make	visible	
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personhood	and	relationships.	It	is	not	simply	that	photographs	attach	a	‘prosthetic	biography’	(Lury	1998)	to	user’s	profiles	by	revealing	something	about	the	profile	owner.	Instead,	ripping	images	allows	users’	to	re-possess	images	they	consider	already	parts	of	themselves.	These	appropriations	express	feelings	and	attachments	and	histories	(real	and	imagined)	that	users	believe	others	have	yet	come	to	recognize	but	-	when	others	do	recognize	them	–	will	create	a	broader	community	in	which	the	user	belongs.	Here,	historical	photographs	are	not	‘prosthetics’	(Lury	1998:	3)	attached	to	the	self	in	a	replacement	role,	filling	in	for	something	lost	or	never	had.	Instead,	such	images	are	intimately	parts	of	selves,	though	their	import	and	significance	comes,	in	part	from	traveling	through	time	–	and	cyberspace	-	with	their	own	independent	biographies.		ACKNOWLEDGEMENTS:		My	thanks	to	my	respondents	among	Filipino	migrants	in	London	and	from	previous	(1995	–	1997	and	2005)	research	in	the	Philippines	who	are	my	on-line	‘friends.’	I	am	indebted	to	Mrs.	Nena	Masferré	for	her	hospitality	and	to	her,	her	son	Jaime,	and	Jill	De	Villa	for	their	reflections	on	the	challenges	of	copyright.	I	am	grateful	to	Chito	Francisco	and	the	Masferré	family	for	permission	to	reprint	their	photographs.	Daniel	Miller	generously	offered	me	insights	gleaned	from	his	current	work	on	social	networking	in	the	Philippines	and	Trinidad,	while	he,	Ben	Smith,	Elizabeth	Edwards,	Richard	Vokes,	Marcus	Banks	and	two	anonymous	reviewers	provided	helpful	input	on	the	paper’s	earlier	iterations.	All	shortcomings	remain	mine	alone.			
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LIST	OF	FIGURE	CAPTIONS:		Figure	1:	The	Laperal	‘Haunted	House’	along	Leonard	Wood	Road,	Baguio	City,	by	Chito	Francisco.	(Source:	Baguio	City,	facebook.com)		Figure	2:	A	Benguet	Brave,	1911,	photographer	unknown.	(Source:	Old	Philippines,	facebook.com)		Figure	3:	Lakay	Gangaoan	of	dap-ay	Bilig.	Sagada,	Mountain	Province,	1936,	by	Eduardo	Masferré.	(Source:	De	Villa	et	al.	(1988)	p.	128)					
	 28	
NOTES																																																									1	I	do	not	provide	screenshots	of	Facebook	user	profiles	other	than	my	own.	Facebook’s	rules	prevent	alterations,	thus	requiring	the	consent	of	all	‘friends’	appearing	in	the	image,	some	of	who	would	be	non-respondents.		2	Embedded	video	and	page	links	also	appear	initially	as	still	images.	‘Liking’	something	on	a	Facebook	profile	is	more	complex.	When	users	‘like’	a	photograph	or	a	comment	posted	by	another	user,	Facebook	does	not	index	the	activity	with	their	profile	photograph	on	that	user’s	profile.	Writing	a	comment	of	their	own	is	indexed	with	a	profile	image	and	a	user’s	privacy	settlings	determine	whether	the	activity	enters	the	newsfeed.	3	Voida	and	Mynatt	(2005)	do	not	offer	detailed	accounts	of	respondents’	backgrounds	and	histories.	4	Daniel	Miller,	pers.	comm.,	June	2009.	5	It	would	be	fascinating	to	map	this	out	more	precisely,	but	would	require	off-line	interviews	and	more	complex	negotiations	of	consent	than	allowed	by	the	time	available.		6	‘Model’	here	suggests	an	archetype,	ideal	or	norm,	rather	than	everyday	practice	or	experience.	7	After	Strathern	(1988)	and	thanks	to	Daniel	Miller	for	clarifying	this	observation,	pers.	comm.,	June	2009.	8	Daniel	Miller,	pers.	comm.,	June	2009.	9	Originally	Facebook	‘groups’,	these	pages	have	become	‘company	sites’	where,	rather	than	‘joining’,	Facebook	users	‘like.’	Visiting	users	see	a	small	and	varying	selection	of	profile	images	for	those	who	‘like’	the	content	and	are	able	to	join	and	comment	on	the	images	posted	by	the	owner.		10	Both	at	www.facebook.com.	11	Users	could	also	join	two	now-defunct	Facebook	‘groups.’	‘Kennon	Road	take	me	home:	Baguio	City’	had	two	administrators	and	1,207	members,	and	offered	243	historical	images	of	the	city	and	access	to	its	members’	list.	Baguio	Old	Times	similarly	offered	historical	photographs	of	Baguio	City	in	the	colonial	era.	Both	have	been	removed	from	Facebook,	possibly	due	to	copyright	concerns.	No	reason	has	been	offered	and	contact	details	recorded	for	the	administrators	do	not	generate	a	reply.	12	Old	Philippines	on	facebook.com.	(Last	accessed	12	June	2010.)	13	Old	Philippines	posted	the	photograph	12	August	2009,	but	the	owner	has	yet	to	respond	to	any	of	these	queries.	The	‘wall’	on	the	page	seems	to	be	filling	up	with	advertising,	suggesting	the	page	owner	is	no	longer	regularly	maintaining	the	page.		14	For	more	detail,	see	Afable	(1996).	15	Sagada	is	a	town	in	Mountain	Province,	Demang	being	one	of	its	subdivisions.	A	dap-ay	is	a	stone	circle	where	male	elders	governed	local	communities	through	consensus	and	performed	ritual	(see	Afable	1996).	16	See	http://www.citem.gov.ph/catalogonline/main/copages.php?ccode=6645	(last	accessed	31	August	2010)	17	Four	of	the	seven	images	offered	on	the	Eduardo	Masferré	Facebook	page	also	currently	appear	in	high	resolution	on	another	site,	Robert	S.	Gardener’s	http://www.aenet.org/ifugao/masfere.htm	(last	accessed	31	August	2010.)	
